CHAPTER TWO

STAGING ABSOLUTISM

THE PROBLEM

The “Age of Absolutism” is the label
historians often apply to the history
of Europe in the seventeenth and
eighteenth centuries. In many ways
it is an appropriate description be-
cause, with the exception of the
Dutch Republic and England (where
the Civil War of 1642-1648 and the
Glorious Revolution of 1688 severely
limited royal power), most major
European states in this era had
monarchs who aspired to absolute
authority in their realms.

The royal absolutism that evolved
in seventeenth-century Europe repre-
sents an important step in govern-
mental development. In constructing
absolutist states, monarchs and their
ministers both created new organs of
administration and built on existing
institutions of government to sup-
plant the regional authorities of the
medieval state with more centralized
state power. In principle, this central-
ized authority was subject to the
absolute authority of the monarch;
in practice, royal authority was no-
where as encompassing as that of a
modern dictator. Poor communication

systems, the persistence of traditional
privileges that exempted whole re-
gions or social groups from full royal
authority, and other factors all set
limits on royal power. Nevertheless,
monarchs of the era strove for the
ideal of absolute royal power, and
France was the model in their work
of state building.

French monarchs of the seven-
teenth and early eighteenth centuries
more fully developed the system of
absolute monarchy. In these rulers’
efforts to overcome impediments to
royal authority, we can learn much
about the creation of absolutism in
Europe. Rulers in Prussia, Austria,
Russia, and many smaller states
sought not only the real power of the
French kings, but also the elaborate
court ceremony and dazzling palaces
that symbolized that power.

Absolutism in France was the work
of Henry IV (r. 1589-1610), Louis X1
(r. 1610-1643) and his minister Car-
dinal Richelieu, and Louis XIV (r.
1643-1715). These rulers established a
system of centralized royal political
authority that destroyed many rem-
nants of the feudal monarchy. The
reward for their endeavors was great:
With Europe’s largest population and
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immense wealth, France was poten-
tially the mightiest country on the Con-
tinent in 1600 and its natural leader,
if only these national strengths could
be unified and directed by a strong
government. Just as importantly, these
monarchs endeavored to create strong
central governments as proof against
internal disorders, like rebellion and
civil warfare, that plagued the me-
dieval state. But French rulers con-
fronted formidable problems, common
to many early modern states, in achiev-
ing their goals. Nobles everywhere
still held considerable power, in part a
legacy of the system of feudal monar-
chy. In France they possessed military
power, which they used in the religious
civil wars of the sixteenth century and
in their Fronde revolt against growing
royal power in the mid-seventeenth
century. Nobles also exercised con-
siderable political power through such
representative bodies as the Estates
General and provincial assemblies,
which gave form to their claims for a
voice in government. Moreover, nobles
served as the judges of the great law
courts, the parlements, which had to
register all royal edicts before they
could take effect.

A second obstacle to national unity
and royal authority in many states, in
an age that equated national unity
with religious uniformity, was the
presence of a large and influential
religious minority. In France the
Protestant minority was known as the
Huguenots. Not only did they for-
swear the Catholic religion of the
king and the majority of his subjects,
but they possessed military power
through their rights, under the Edict
of Nantes,' to fortify their cities.

[2
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A third and major impediment to
unifying a country under absolute
royal authority was regional dif-
ferences. The medieval monarchy of
France had been built province by
province over several centuries, and
the kingdom was not well integrated.
Some provinces, like Brittany in the
north, retained local estates or assem-
blies with which the monarch actually
had to bargain for taxes. Many provinces
had their own cultural heritage that
separated them from the king's gov-
ernment centered in Paris. These dif-
ferences might be as simple as matters
of local custom, but they might also be
as complex as unique systems of civil
law. A particular problem was the per-
sistence of local dialects, which made
the French of royal officials a foreign
and incomprehensible tongue in large
portions of the kingdom.

The only unifying principle that
could overcome all these centrifugal
forces was royal authority. The task in
the seventeenth century was to build
a theoretical basis for a truly powerful
monarch, to endow the king with tan-
gible power that gave substance to
theory, and to place the sovereign in a
setting that would never permit the
country to forget his new power.

To establish an abstract basis for
absolutism, royal authority had to
be strengthened and reinforced by a

1. Edict of Nantes: In this 1598 decree, King
Henry IV sought to end the civil war-
fare between French Catholics and Hugue-
nots. He granted the Protestants basic pro-
tection, in the event of renewed fighting, by
allowing them to fortify some 200 of their
cities. The edict also accorded the Protes-
tants freedom of belief with some restric-
tions, and civil rights equal to those of
Catholic Frenchmen.

|

The P:_"{:{kalf:


Mr. Ott
Rectangle

Mr. Ott
Rectangle


Chapter2

Staging

Absoliitisnt

veritable cult of kingship. Seventeenth-
century French statesmen built on
medieval foundations in this task.
Medieval kings had possessed lim-
ited tangible authority but substan-
tial religious prestige; their vassals
had rendered them religious oaths of
loyalty. French monarchs since Pepin
the Short had been anointed in a bib-
lically inspired coronation ceremony
in which they received not only the
communion bread that the Catholic
Church administered to all believers,
but also the wine, which was normally
reserved for clerics; once crowned,
they claimed to possess mystical reli-
gious powers to heal with the royal
touch. All these trappings served to
endow the monarch with almost
divine powers, separating him from
and raising him above his subjects.
Many seventeenth-century thinkers
emphasized this traditional divine
dimension of royal power. Others, as
you will see, found more practical
grounds for great royal power.

To achieve greater royal power,
Henry IV reestablished peace after the
religious civil warfare of the late six-
teenth century, and Cardinal Richelieu
curbed the military power of the nobil-
ity. With the creation of loyal provin-
cial administrators, the intendants, and
a system of political patronage that he
directed, the cardinal also established
firmer central control in the name of
Louis X111 Richelieu, moreover, ended
Huguenot political power by crushing
their revolt in 1628, and he intervened
in the Thirty Years’ War to establish
France as a chief European power.

The reign of Louis XIV completed
the process of consolidating royal au-
thority in France. Louis X1V created

much of the administrative appara-
tus necessary to centralize the state.
The king brought the nobility under
even greater control, building in Eu-
rope’s largest army a force that could
defeat any aristocratic revolt and
creating in Versailles a court life
that drew nobles away from provin-
cial plotting and near fto the king,
where their actions could be ob-
served. The king also sought to ex-
tend royal authority by expanding
France’s borders through a series of
wars and to eliminate the Huguenot
minority completely by revoking the
religious freedoms embodied in the
Edict of Nantes.

The king supplemented his mili-
tary and political work of state build-
ing with other projects to integrate
France more completely as one na-
tion. With royal patronage, authors
and scholars flourished and, by the
example of their often excellent works,
extended the French dialect in the
country at the expense of provincial
tongues. In the king's name, his fi-
nance minister, Jean-Baptiste Colbert
(1619-1683), sought to realize a vision
of a unified French economy. He de-
signed mercantilist policies to favor
French trade and build French indus-
try, and he 1mpr0ved transportation
to bind the country together as one
unit. The result of Louis’s policies,
therefore, was not only a stronger
king and a more powerful France but
a more unified country as well.

Far more than previous French
monarchs, Louis XIV addressed the
third task in establishing absolutism.
In modern terms, it consisted of effec-
tive public relations, which required
visible evidence of the new royal
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authority. The stage setting for the
royal display of the symbols of ab-
solute authority was Versailles, the
site of a new royal palace. Built be-
tween 1661 and 1682, the palace
itself was massive, with a facade
one-quarter mile long pierced by
2,143 windows. It was set in a park of
37,000 acres, of which 6,000 acres
were embellished with formal gar-
dens. These gardens contained 1,400
fountains that required massive hy-
draulic works to supply them with
water, an artificial lake one mile long
for royal boating parties, and 200
statues. The palace grounds con-
tained various smaller palaces as
well, including Marly, where the king
could entertain small, select groups
away from the main palace, which
was the center of a court life embrac-
ing almost 20,000 persons (9,000 sol-
diers billeted in the town; and 5,000
royal servants, 1,000 nobles and their
4,000 servants, plus the royal family,
all housed in the main palace). Be-
cause the royal ministers and their
secretaries also were in residence,
Versailles was much more than a
palace: It was the capital of France.

Royal architects deliberately de-
signed the palace to impart a message
to all who entered. As a guidebook of
1681 by Laurent Morellet noted re-
garding the palace’s art:

SOU

RCES AND METHOD

This chapter assembles several kinds
of sources, each demanding a different
kind of historical analysis. Two works
of political theory that were influential

The subjects of painting which com-
plete the decorations of the ceilings are
of heroes and illustrious men, taken
from history and fable, who have de-
served the titles of Magnanimous, of
Great, of Fathers of the People, of Lib-
eral, of Just, of August and Victorious,
and who have possessed all the Virtues
which we have seen appear in the Per-
son of our Great Monarch during the
fortunate course of his reign; so that
everything remarkable which one sees
in the Chateau and in the garden al-
ways has some relationship with the
great actions of His Majesty.?

The court ritual and etiquette enacted
in this setting departed markedly
from the simpler court life of Louis
XII and were designed to comple-
ment the physical presence of the
palace itself in teaching the lesson of
a new royal power.

In this chapter we will analyze royal
absolutism in France. What was the
theoretical basis for absolute roval
authority? What was traditional and
what was new in the justification of
royal power as expressed in late-
sixteenth- and seventeenth-century
France? How did such early modern
kings as Louis XIV communicate their
absolute power in the various cere-
monies and symbols of royal authority
presented in the evidence that follows?

2. Laurent Morellet, Explication historique de ce
qu'il y a de plus remarquable dans la maison royale
de Versailles et en celle de Monsieur i Saint-Cloud
(Paris, 1681), quoted in Robert W. Hartle,
“Louis XIV and the Mirror of Antiquity” in
Steven G. Reinhardt and Vaughn L. Glasgow,
eds., The Sun King: Louis X1V and the New World
(New Orleans: Louisiana State Museum Foun-
dation, 1984), p. 111.
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in the formation of absolutism open
the evidence. To analyze these works
effectively, you will need some brief
background information on  their
authors and on the problems these
thinkers discussed.

Jean Bodin (1530-1596) was a law
professor, an attorney, and a legal
official. His interests transcended
his legal education, however. He
brought a wide reading in Hebrew,
Greek, [talian, and German to the cen-
tral problem addressed in his major
work, The Six Books of the Republic
(1576), that of establishing the well-
ordered state. Writing during the reli-
gious wars of the sixteenth century,
when government in France all but
broke down, Bodin offered answers
to this crisis. Especially novel for the
sixteenth century was his call for re-
ligious toleration. Although he was at
least formally a Catholic® and recog-
nized unity in religion as a strong uni-
fying factor for a country, Bodin was
unwilling to advocate the use of force
in eliminating Protestantism from
France. He believed that acceptance
was by far the better policy.

Bodin’s political thought was also
significant, and his Republic immedi-
ately was recognized as an important
work. Published in several editions and
translated into Latin, Italian, Spanish,
and German, the Republic influenced

3. Bodin's religious thought evolved in the
course of his life. Although he was brought up
a Catholic and was briefly a Carmelite friar, his
knowledge of Hebrew and early regard for the
Old Testament led some to suspect that he was
a Jew. The writings of his middle years indicate
some Calvinist leanings. Later in life, his
thought seems to have moved beyond tradi-
tional Catholic and Protestant Christianity. He

was nevertheless deeply religious.

a circle of men, the Politigies, who ad-
vised Henry IV. Through the process
of seeking to explain how to establish
the well-ordered state, Bodin con-
tributed much to Western political
theory. Perhaps his most important
idea was that there was nothing di-
vine about governing power. Men
created governments solely to ensure
their physical and material security;
to meet those needs, the ruling power
had to exercise a sovereignty on which
Bodin placed few limits." Indeed,
Bodin’s concept of the ruler’s power is
his most important contribution to
political thought. What is the essence
of royal sovereignty for Bodin? What
other governing power did the mon-
arch possess? How did Bodin’s vision
point to the end of the feudal state
that still partially existed in his time?

The second work of political the-
ory was written by Jacques Bénigne
Bossuet (1627-1704), Bishop of Meaux.
A great orator who preached at the
court of Louis XIV, Bossuet was en-
trusted with the education of the
king's son and heir, the Dauphin. He
wrote three works for that prince’s in-
struction, including the one excerpted
in this chapter, Politics Drawn from the
Very Words of the Holy Scripture (1678).

As tutor to the Dauphin and royal
preacher, Bossuet expressed what has
been called the divine right theory of
kingship: that is, the king was God'’s
deputy on earth, and to oppose him
was to oppose divine law. Here, of
course, the bishop was drawing on

4. Bodin saw the sovereign power as limited
by natural law and the need to respect prop-
erty (which meant that the ruler could not tax
without his subjects’ consent) and the family.
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those medieval beliefs and practices
imputing certain divine powers to
the king. Because Bossuet was an
influential member of the court of
Louis XIV, his ideas on royal au-
thority carried considerable weight.
Trained as a theologian, he buttressed
his political theories with scriptural
authority. In this selection, determine
the extent of the royal link to God.
Why might such a theory be particu-
larly useful to Louis XIV?

Source 3 is a selection from the
Memioirs of Louis de Rouvroy, duke
of Saint-Simon (1675-1755). Saint-
Simon’s memoirs of court life are ex-
tensive, comprisin g forty-one volumes
in the main French edition. They con-
stitute both a remarkable record of
life at Versailles and, because of their
style, an important example of French
literature. As useful and important as
the Memoirs are, however, they must
be read with care. All of us, con-
sciously or unconsciously, have biases
and opinions, and memoirists are no
exception. In fact, memoir literature
illustrates problems of which stu-
dents of history should be aware in
everything they read. The way in
which authors present events, even
what they choose to include or omit
from their accounts, reflects their
opinions. Because memoir writers
often recount events in which they
participated, they may have espe-
cially strong views about what they
relate. Thus, to use Saint-Simon’s
work profitably, it is essential to un-
derstand his point of view. We must
also ask if the memoir writer was in a
position to know firsthand what he or
she is relating or is simply recounting
less reliable rumors.

Saint-Simon came from an old
noble family that had recently risen to
prominence when his father became a
royal favorite. Ironically, no one was
more deeply opposed to the policies
of Louis XIV, which aimed to destroy
the traditional feudal power of the no-
bility in the name of royal authority,
than this man whose position rested
on that very authority. Saint-Simon
was, quite simply, a defender of the
older style of kingship, in which sov-
ereignty was limited by the monarch’s
need to consult with his vassals. His
memoirs reflect this view and are
often critical of the king. But even
with his critical view of the king and
his court, Saint-Simon was an impor-
tant figure there, an individual privy
to state business and court gossip,
who gives us a remarkable picture of
life at Versailles. Analyze the court eti-
quette and ritual that Saint-Simon de-
scribes as a nonverbal message from
the king to his most powerful sub-
jects. For example, what message did
the royal waking and dressing cere-
mony convey to the most powerful
and privileged persons in France,
who crowded the royal bedroom and
vied for the privilege of helping the
king dress? What message did their
very presence convey in turn to Louis
XIV? Recall Bossuet’s ideas of king-
ship. Why might public religious ritu-
als such as that attending the royal
rising be part of the agenda of a king
who was not particularly noted for his
piety during the first half of his life?

Studied closely, the three different
kinds of written evidence presented—
the work of a sixteenth-century polit-
ical theorist, the writings of a contem-
porary supporter, and the memoirs
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of one of the king’s opponents—reveal
much about the growing power of
the French monarchy. What common
themes do you find in these works?
What were the sources of the king'’s
political authority?

From these written sources, we
move on to pictorial evidence of the
symbols of royal authority. Symbols
are concrete objects possessing a
meaning beyond what is immedi-
ately apparent. We are all aware of
the power of symbols, particularly in
our age of electronic media, and we
all, perhaps unconsciously, analyze
them to some extent. Take a simple
example drawn from modern adver-
tising: The lion appears frequently as
an image in advertisements for banks
and other financial institutions. The
lion’s presence is intended to convey
to us the strength of the financial in-
stitution, to inspire our faith in the
latter’s ability to protect our funds.
Using this kind of analysis, you can
determine the total meaning of the
symbols associated with Louis XIV.

Consider the painting presented as
the fourth piece of evidence, Louis
XIV Taking Up Personal Government in
1661. Louis XIV had been king in
name since the age of five after his fa-
ther’s death in 1643, but only in 1661,
as an adult, did he assume full
power. Remember that such art was
generally commissioned by the king
and often had an instructional pur-
pose. What do the following ele-
ments symbolize: the portrayal of
Louis XIV as a Roman emperor; the
positioning of a figure representing
France on his right; the crowning of
the king with a wreath of flowers; the
figure of Time (note the hourglass

and scythe) holding a tapestry over
the royal head; and the presence of
herald angels hovering above?

Now go on to the other pictures
and perform the same kind of analy-
sis, always trying to identify the
symbolic message that the painter
or architect wished to convey. For
Source 5, study the royal pose and
such seemingly superficial elements
in the picture as the king’s dress and
the background details. Ask yourself
what ideas these were intended to
convey. Source 6 presents the insignia
Louis XIV chose as his personal sym-
bol, which decorated much of Ver-
sailles. Reflect on Louis’s reasons for
this choice in reading his explanation:

The symbol that I have adopted and that
you see all around you represents the du-
ties of a Prince and inspires me always to
fulfill them. I chose for an emblem the
Sun which, according to the rules of this
art [heraldry], is the noblest of all, and
which, by the brightness that surrounds
it, by the light it lends to the other stars
that constitute, after a fashion, its court,
by the universal good it does, endlessly
promoting life, joy, and growth, by its
perpetual and regular movement, by
its constant and invariable course, is as-
suredly the most dazzling and most
beautiful image of the monarch.”

Finally, Source 7 portrays Louis
XIV costumed for one of the many
pageants enjoyed by the king in his
younger years. He wears the garb
of a Roman emperor, an official
who ruled much of the ancient
world. What does the king’s choice

5. Quoted in Reinhardt and Glasgow, The Sut
King, p- 181.
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of costume suggest about his vision
of his own role in the world?

With Sources 8 through 13, we turn
to analysis of architecture, which of
course also served to symbolize royal
power. You must ask yourself how
great that concept of royal power was
as you look at the pictures of Ver-
sailles. The palace, after all, was not
only the royal residence but also the
setting for the conduct of govern-
ment, including the king’s reception
of foreign ambassadors. At the most
basic level, notice the scale of the
palace. What impression might its
size have been intended to convey?
At a second level, examine decorative
details of the palace. Why might the
balustrade at the palace entry have
been decorated with statuary sym-
bolizing Magnificence, Justice, Wis-
dom, Prudence, Diligence, Peace,
Europe, Asia, Renown, Abundance,
Force, Generosity, Wealth, Authority,
Fame, America, Africa, and Victory?

Observe the views of the palace’s
interior, considering the functions of
the rooms and their details. Source 10
offers a view of the royal chapel at
Versailles. Richly decorated in mar-
ble and complemented with ceiling
paintings such as that depicting the
Trinity, the chapel was the site of
daily masses as well as of royal mar-
riages and celebrations of victories.
Note that the king attended mass in
the royal gallery, joining the rest of the
court on the main floor only when the
mass celebrant was a bishop. Why
might such a magnificent setting be
part of the palace? More important,
what significance do you place on the
position the king chose for himself in
this grand setting?

Sources 11 and 12 present the sites
of the royal rising ceremony described
by Saint-Simon. The royal bedroom,
Source 11, was richly decorated in
gilt, red, and white, and was com-
plemented by paintings of biblical
scenes. Notice the rich decoration of
the Bull’s Eye Window Antechamber
(Source 12), just outside the bedroom,
where the courtiers daily awaited the
king’s arising. Why were the rooms
decorated in such a fashion?

Source 13 offers an artist’s view of
Marly. Again, notice the scale of this
palace, reflecting that it was, accord-
ing to Saint-Simon, a weekend get-
away spot for Louis XIV and selected
favorites. How might the king have
used invitations to this chateau, with
the closeness to the royal person
thev entailed? Examine details of the
palace. The central chateau had
twelve apartments, four of which
were reserved for the royal family,
the others for its guests. The twelve
pavilions around the lake in the center
of the chateau’s grounds each housed
two guest apartments and repre-
sented the twelve signs of the zodiac.
What symbolic importance might you
attach to this? .

Finally, return to Source 7, which
recreates the pageant known as the
Carousel of 1662, one of many such
entertainments at court. The scale of
such festivals could be huge. In 1662,
12,197 costumed people took part in
a celebration that included a parade
through the streets of Paris and games.
Costumed as ancient Romans, Per-
sians, and others, the participants
must have made quite an impression
on their audience. What kind of
impression do you think it was?

[31]
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What common message runs monarchy of Louis X1V possessed in

Absolutism

through the art and architecture you
have analyzed? As you unravel the
message woven into this visual evi-
dence, combine it with the evidence
you derived from Saint-Simon’s por-
trayal of court life and the political
theory of absolutism. Remember,
too, the unstated message: that the

Europe’s largest army the ultimate
means for persuading its subjects to
accept the divine powers of the king.
You should be able to determine from
all this material what was new in this
conception of royal authority and the
ways in which the new authority was
expressed.

Source 1 from Francis William Coker, editor, Readings in Political Philosophy (New York:

Macmillan, 1926), pp. 235-236.

1. From Jean Bodin, The Six
Books of the Republic, Book 1,
1576

The first and principal function of sovereignty is to give laws to the citizens
generally and individually, and, it must be added, not necessarily with the
consent of superiors, equals, or inferiors. If the consent of superiors is re-
quired, then the prince is clearly a subject; if he must have the consent of
equals, then others share his authority; if the consent of inferiors—the people
or the senate—is necessary, then he lacks supreme authority. . . .

It may be objected that custom does n

ot get its power from the judgment or

command of the prince, and yet has almost the force of law, so that it would
seem that the prince is master of law, the people of custom. Custom, insensibly,
vet with the full compliance of all, passes gradually into the character of men,
and acquires force with the lapse of time. Law, on the other hand, comes forth
in one moment at the order of him who has the power to command, and often

in opposition to the desire and approval

of those whom it governs. Wherefore,

Chrysostom® likens law to a tyrant and custom to a king. Moreover, the power
of law is far greater than that of custom, for customs may be superseded by
laws, but laws are not supplanted by customs; it is within the power and func-
tion of magistrates to restore the operation of laws which by custom are obso-
lescent. Custom proposes neither rewards nor penalties; laws carry one or the
other, unless it be a permissive law which nullifies the penalty of some other
law. In short, a custom has compelling force only as long as the prince, by
adding his endorsement and sanction to the custom, makes it a law.

6. Chrysostom: Saint John Chrysostom (ca 347-407), an early Father of the Greek church and a
brilliant preacher whose religion led him to condemn the vices of the court of the Eastern

Roman emperor
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It is thus clear that laws and customs depend for their force upon the will of
those who hold supreme power in the state. This first and chief mark of sover-
eignty is, therefore, of such sort that it cannot be transferred to subjects,
though the prince or people sometimes confer upon one of the citizens the
power to frame laws (legum condendarum), which then have the same force as
if they had been framed by the prince himself. The Lacedeemonians bestowed
such power upon Lycurgus, the Athenians upon Solon;” each stood as deputy
for his state, and the fulfillment of his function depended upon the pleasure
not of himself but of the people; his legislation had no force save as the people
confirmed it by their assent. The former composed and wrote the laws, the
people enacted and commanded them.

Under this supreme power of ordaining and abrogating laws, it is clear that
all other functions of sovereignty are included; that it may be truly said that
supreme authority in the state is comprised in this one thing—namely, to give
laws to all and each of the citizens, and to receive none from them. For to de-
clare war or make peace, though seeming to involve what is alien to the term
law, is yet accomplished by law, that is by decree of the supreme power. It is
also the prerogative of sovereignty to receive appeals from the highest magis-
trates, to confer authority upon the greater magistrates and to withdraw it
from them, to allow exemption from taxes, to bestow other immunities, to
grant dispensations from the laws, to exercise power of life and death, to fix
the value, name and form of money, to compel all citizens to observe their
oaths: all of these attributes are derived from the supreme power of command-
ing and forbidding—that is, from the authority to give law to the citizens collec-
tively and individually, and to receive law from no one save immortal God.
A duke, therefore, who gives laws to all his subjects, but receives law from the
emperor, Pope, or king, or has a co-partner in authority, lacks sovereignty.

Source 2 from Richard H. Powers, editor and translator, Readings in European Civilization
Since 1500, 1961, pp. 129-130. Reprinted by permission of the Estate of Richard H. Powers,

2. From Jacques Bénigne Bossuet, Politics
Drawn from the Very Words of the Holy
Scripture, 1678

TO MONSEIGNEUR LE DAUPHIN

God is the King of kings. It is for Him to instruct and direct kings as His min-
isters. Heed then, Monseigneur, the lessons which He gives them in His Scrip-
tures, and learn . . . the rules and examples on which they ought to base their
conduct. . . .

7. Laced@monians: the Spartans of ancient Greece. Lycurgus: traditional author of the Spartan
constitution. Solon: sixth-century 5.C. Athenian lawgiver.
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BOOK II: OR AUTHORITY ...

concLusion: Accordingly we have established by means of Scriptures that
monarchical government comes from God. . . . That when government was
established among men He chose hereditary monarchy as the most natural
and most durable form. That excluding the sex born to obey® from the sover-
eign power was only natural. ...

BOOK I1I: THE NATURE OF ROYAL AUTHORITY ...

FIRST ARTICLE: Its essential characteristics. . . . First, royal authority is sacred;
Second, it is paternal; Third, it is absolute; Fourth, it is subject to reason. .. .
sECOND ARTICLE: Royal authority is sacred.

pirsT PROPOSITION: God establishes kings as his ministers and reigns over
people through them.—We have already seen that all power comes from
God.. ..

Therefore princes act as ministers of God and as His lieutenants on earth. It
is through them that he exercises His empire. . ..

Thus we have seen that the royal throne is not the throne of a man, but the
throne of God himself. So in Scriptures we find “God has chosen my son
Solomon to sit upon the throne of the kingdom of Jehovah over Israel.” And
further, “Solomon sat on the throne of Jehovah as king.”

And in order that we should not think that to have kings established by
God is peculiar to the [sraclites, here is what Ecclesiastes says: “God gives
each people its governor; and Israel is manifestly reserved to Him.”. ..

sECOND PROPOSITION: The person of the king is sacred.—It follows from all
the above that the person of kings is sacred. . . . God has had them anointed
by His prophets with a sacred ointment, as He has had His pontiffs and His
altars anointed.

But even before actually being anointed, they are sacred by virtue of their
charge, as representatives of His divine majesty, delegated by His providence
to execute His design. . . .

The title of christ is given to kings, one sees them called christs or the Lord’s
anointed everywhere.

Bearing this venerable name, even the prophets revered them, and looked
upon them as associated with the sovereign empire of God, whose authority
they exercise on earth. . ..

THIRD PROPOSITION: Religion and conscience demand that we obey the
prince.—After having said that the prince is the minister of God Saint Paul
concluded: “Accordingly it is necessary that you subject yourself to him out of
fear of his anger, but also because of the obligation of your conscience. . . .”

And furthermore: “Servants, obey your temporal masters in all things. ...
Saint Peter said: “Therefore submit yourselves to the order established among

"

8. sex born to obey: women The Salic Law, mistakenly attributed to the medieval Salian Franks,
precluded women from inheriting the crown of France.
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men for the love of God; be subjected to the king as to God . . . be subjected to
those to whom He gives His authority and who are sent by Him to reward
good deeds and to punish evil ones.”

Even if kings fail in this duty, their charge and their ministry must be re-
spected. For Scriptures tell us: “Obey your masters, not only those who are
mild and good, but also those who are peevish and unjust.”

Thus there is something religious in the respect which one renders the
prince. Service to God and respect for kings are one thing. . . .

Thus it is in the spirit of Christianity for kings to be paid a kind of religious
respect. . ..

BOOK IV: CONTINUATION OF THE CHARACTERISTICS OF ROYALTY

FIRST ARTICLE: Royal authority is absolute.
FIRST PROPOSITION: The prince need render account to no one for what he

orders. . ..
SECOND PROPOSITION: When the prince has judged there is no other judg-

ment. . . . Princes are gods.

Source 3 from Bayle St. John, translator, The Memoirs of the Duke of Saint-Simon on the
Reign of Louis XIV and the Regency, eighth edition (London: George Allen, 1913), vol. 2,

pp. 363-365, vol. 3, pp. 221-227.

3. The Duke of Saint-Simon
on the Reign of Louis XIV

[On the creation of Versailles and the
nature of its court life]

He [Louis XIV] early showed a disinclination for Paris. The troubles that had
taken place there during the minority made him regard the place as danger-
ous;’ he wished, too, to render himself venerable by hiding himself from the
eyes of the multitude; all these considerations fixed him at St. Germains [sic]'?
soon after the death of the Queen, his mother. It was to that place he began to
attract the world by fétes and gallantries, and by making it felt that he wished

to be often seen.

9. During the Fronde revolt of 1648-1653, the royal government lost control of Paris to the
crowds and the royal family was forced to flee the city. Because Louis XIV was a minor (only ten
years of age) when the revolt erupted, the government was administered by his mother, Anne of

Austria, and her chief minister, Cardinal Mazarin.

10. St. Germains: St. Germain-en-Layer, site of a royal chiteau overlooking the Seine and dating
from the twelfth century, where Louis XIV was born. The court fled there in 1649 during the

Fronde.
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His love for Madame de la Valliere," which was at first kept secret, occa-
sioned frequent excursions to Versailles, then a little card castle, which had
been built by Louis XIlI—annoyed, and his suite still more so, at being
frequently obliged to sleep in a wretched inn there, after he had been out
hunting in the forest of Saint Leger. That monarch rarely slept at Versailles
more than one night, and then from necessity; the King, his son, slept there,
so that he might be more in private with his mistress; pleasures unknown
to the hero and just man, worthy son of Saint Louis, who built the little
chateau.”

These excursions of Louis XIV by degrees gave birth to those immense
buildings he erected at Versailles; and their convenience for a numerous
court, so different from the apartments at St. Germains, led him to take up his
abode there entirely shortly after the death of the Queen.'? He built an infinite
number of apartments, which were asked for by those who wished to pay
their court to him; whereas at St. Germains nearly everybody was obliged to
lodge in the town, and the few who found accommodation at the chateau
were strangely inconvenienced.

The frequent fétes, the private promenades at Versailles, the journeys, were
means on which the King seized in order to distinguish or mortify the
courtiers, and thus render them more assiduous in pleasing him. He felt that
of real favours he had not enough to bestow; in order to keep up the spirit of
devotion, he therefore unceasingly invented all sorts of ideal ones, little pref-
erences and petty distinctions, which answered his purpose as well.

He was exceedingly jealous of the attention paid him. Not only did he no-
tice the presence of the most distinguished courtiers, but those of inferior de-
gree also. He looked to the right and to the left, not only upon rising but upon
going to bed, at his meals, in passing through his apartments, or his gardens
of Versailles, where alone the courtiers were allowed to follow him; he saw
and noticed everybody; not one escaped him, noteven those who hoped to re-
main unnoticed. He marked well all absentees from the court, found out the
reason of their absence, and never lost an opportunity of acting towards them
as the occasion might seem to justify. With some of the courtiers (the most dis-
tinguished), it was a demerit not to make the court their ordinary abode; with
others ‘twas a fault to come but rarely; for those who never or scarcely ever
came it was certain disgrace. When their names were in any way mentioned,
“1 do not know them,” the King would reply haughtily. Those who presented
themselves but seldom were thus characterized: “They are people I never
see;” these decrees were irrevocable. . ..

11. Madame de la Valliére: Louise de la Baume le Blanc, Duchesse de la Valliere (1644-1710), the
king's first mistress.

12. Saint-Simon greatly admired Louis X111, who he had never met, and for over half a century
attended annual memorial services for the king at the royal tombs in the basilica of St. Denis.

13. Anne of Austria (1601-1666), the mother of Louis XIV.
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Louis XIV took great pains to be well informed of all that passed every-
where; in the public places, in the private houses, in society and familiar inter-
course. His spies and tell-tales were infinite. He had them of all species; many
who were ignorant that their information reached him; others who knew it;
others who wrote to him direct, sending their letters through channels he
indicated; and all these letters were seen by him alone, and always before
everything else; others who sometimes spoke to him secretly in his cabinet,
entering by the back stairs. These unknown means ruined an infinite number
of people of all classes, who never could discover the cause; often ruined them
very unjustly; for the King, once prejudiced, never altered his opinion or so
rarely, that nothing was more rare.

[On the royal day and court etiquette]

[The royal day begins.|

At eight o’clock the chief valet de chambre on duty, who alone had slept in the
royal chamber, and who had dressed himself, awoke the King. The chief
physician, the chief surgeon, and the nurse (as long as she lived), entered at
the same time. The latter kissed the King; the others rubbed and often
changed his shirt, because he was in the habit of sweating a great deal. At the
quarter, the grand chamberlain was called (or, in his absence, the first gentle-
man of the chamber), and those who had, what was called the grandes entrées.
The chamberlain (or chief gentleman) drew back the curtains which had been
closed again, and presented the holy water from the vase, at the head of the
bed. These gentlemen stayed but a moment, and that was the time to speak to
the King, if any one had anything to ask of him; in which case the rest stood
aside. When, contrary to custom, nobody had aught to say, they were there
but for a few moments. He who had opened the curtains and presented the
holy water, presented also a prayer-book. Then all passed into the cabinet of
the council. A very short religious service being over, the King called, they re-
entered. The same officer gave him his dressing-gown; immediately after, other
privileged courtiers entered, and then everybody, in time to find the King
putting on his shoes and stockings, for he did almost everything himself and
with address and grace. Every other day we saw him shave himself; and he had
a little short wig in which he always appeared, even in bed, and on medicine
days. He often spoke of the chase, and sometimes said a word to somebody. No
toilette table was near him; he had simply a mirror held before him.

As soon as he was dressed, he prayed to God, at the side of his bed, where
all the clergy present knelt, the cardinals without cushions, all the laity re-
maining standing; and the captain of the guards came to the balustrade
during the prayer, after which the King passed into his cabinet.

He found there, or was followed by all who had the entrée, a very numer-
ous company, for it included everybody in any office. He gave orders to each
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for the day; thus within a half a quarter of an hour it was known what he
meant to do; and then all this crowd left directly. The bastards, a few
favourites, and the valets alone were left. It was then a good opportunity for
talking with the King; for example, about plans of gardens and buildings; and
conversation lasted more or less according to the person engaged in it.

All the Court meantime waited for the King in the gallery, the captain of the
guard being alone in the chamber seated at the door of the cabinet.

[The business of government]

On Sunday, and often on Monday, there was a council of state; on Tuesday a
finance council; on Wednesday council of state; on Saturday finance council.
Rarely were two held in one day or any on Thursday or Friday. Once or twice
a month there was a council of despatches' on Monday morning; but the
order that the Secretaries of State took every morning between the King’s ris-
ing and his mass, much abridged this kind of business. All the ministers were
seated aucordmg to rank, except at the council of despatches, where all stood
except the sons of France, the Chancellor, and the Duc de Beauvilliers.'®

[The royal luncheon]

The dinner was always au petit couvert,'® that is, the King ate by himself in his
chamber upon a square table in front of the middle window. It was more or
less abundant, for he ordered in the morning whether it was to be “a little,” or
“very little” service. But even at this last, there were always many dishes, and
three courses without counting the fruit. The dinner being ready, the principal
courtiers entered; then all who were known; and the first gentlemen of the
chamber on duty, informed the King,.

I have seen, but very rarely, Monseigneur'” and his sons standing at their
dinners, the King not offering them a seat. I have continually seen there the
Princes of the blood and the cardinals. [ have often seen there also Monsieur,'®
either on arriving from St. Cloud to see the King, or arriving from the council
of despatches (the only one he entered), give the King his napkin and remain

14. council of despatches: the roval council in which ministers discussed the letters from the
provincial administrators of France, the intendants,

15. sons of France: The royal family was distinguished from the rest of the nobility as “children
of France.” The “sons of France” in the last decade of the seventeenth century thus were the
king's son, his grandsons, and his brother. Duc de Beauvilliers: Paul de Beauvilliers, Duc de
St. Aignan (1648-1714), was a friend of Saint-Simon and tutor of Louis XIV's grandsons, the
dukes of Burgundy, Anjou, and Berry.

16. au petit couvert: a simple table setting with a light meal.

17. Monseigneur: Louis, Dauphin de France (1661-1711), son of Louis XIV and heir to the
throne.

18. Monsieur: Philippe, Duc d'Orléans (1640-1701), Louis XIV's only sibling. His permanent res-
idence was at the Chateau of St. Cloud near Paris
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standing. A little while afterwards, the King, seeing that he did not go away,
asked him if he would not sit down; he bowed, and the King ordered a seat to
be brought for him. A stool was put behind him. Some moments after the
King said, “Nay then, sit down, my brother.” Monsieur bowed and seated
himself until the end of the dinner, when he presented the napkin.

[The day ends.]

At ten o’clock his supper was served. The captain of the guard announced this
to him. A quarter of an hour after the King came to supper, and from the ante-
chamber of Madame de Maintenon'” to the table again, any one spoke to him
who wished. This supper was always on a grand scale, the royal household
(that is, the sons and daughters of France) at table, and a large number of
courtiers and ladies present, sitting or standing, and on the evening before the
journey to Marly all those ladies who wished to take part in it. That was called
presenting yourself for Marly. Men asked in the morning, simply saying to the
King, “Sire, Marly.” In later years the King grew tired of this, and a valet
wrote up in the gallery the names of those who asked. The ladies continued to
present themselves.

After supper the King stood some moments, his back to the balustrade of
the foot of his bed, encircled by all his Court; then, with bows to the ladies,
passed into his cabinet, where on arriving, he gave his orders. He passed a
little less than an hour there, seated in an arm-chair, with his legitimate chil-
dren and bastards, his grandchildren, legitimate and otherwise, and their hus-
bands or wives. Monsieur in another arm-chair; the princesses upon stools,
Monseigneur and all the other princes standing.

The King, wishing to retire, went and fed his dogs; then said good night,
passed into his chamber to the ruelle® of his bed, where he said his prayers, as
in the morning, then undressed. He said good night with an inclination of the
head, and whilst everybody was leaving the room stood at the corner of the
mantelpiece, where he gave the order to the colonel of the guards alone. Then
commenced what was called the petit coucher, at which only the specially priv-
ileged remained. That was short. They did not leave until he got into bed. It
was a moment to speak to him. Then all left if they saw any one buckle to the
King. For ten or twelve years before he died the petit coiicher ceased, in conse-
quence of a long attack of gout he had had; so that the Court was finished at
the rising from supper.

19. Madame de Maintenon: Francoise d‘Aubigné, Marquise de Maintenon (1635-1719), married
Louis XIV after the death of his first wife, Marie Thérese of Spain

20. ruelle: the area in the bedchamber in which the bed was located and in which the king re-
ceived persons of high rank
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5. Hyacinthe-Francois-Honoré-Pierre-André Rigaud, Louis X1V,
King of France and Navarre, 1701
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Sources 8 and 9 from French Government Tourist Office.

8. Garden Facade of Versailles

7_"!-.- ¢ Evidence
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Sources 10 through 13 from Chiteau de Versailles/Cliché des Musées Nationaux—Paris.

10. The Royal Chapel at Versailles
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QUESTIONS TO CONSIDER

Louis XIV is reputed to have said, “I
am the state.” Whether the king actu-
ally uttered those words is immaterial
for our purpose; they neatly summa-
rize the unifying theme in all this
chapter’s evidence, which demon-
strates how royal power was defined
as absolute and how that authority
was expressed in deeds, art, and
architecture.

Consider first the theories of royal
authority, comparing the political
ideas of Bodin and Bossuet. What are
the origins of sovereignty for Bodin
and Bossuet? How do they differ?
Why can Bodin be said to have justi-
fied absolutism on the basis of expe-
diency, that is, that absolute royal
power was the only way to ensure
order? Do the two thinkers ulti-
mately arrive at the same conclu-
sions? What is the difference between
Bodin’s conclusion that the royal
power permitted the king to hand
down laws to his subjects and receive
them from no one and Bossuet’s defi-
nition of the king as virtually a god
on earth?

Royal ceremony and etiquette en-
forced this view of the king. Consider
Saint-Simon’s Memoirs again. The se-
lection describes only limited aspects
of court etiquette, but it conveys to
us a vivid image of court life. Who
was the center of this court made up
of the country’s most prominent no-
bles? Analyze individual elements
of court ceremony. How does each
contribute to a consistent message?
Consider the royal dining ritual. To
reinforce the lesson of royal power,

who was kept standing during the
king’s luncheon? Who had the task,
for most commoners performed by
an ordinary waiter, of handing the
king his napkin? A message of royal
power is being expressed here in a
way that is almost theatrical.

Indeed, the image of theater can be
useful in further structuring your
analysis. The stage setting for this
royal display, the palace of Versailles,
shows the work of a skilled director
in creating a remarkably uniform
message in landscape and architec-
ture alike. Who do you suppose that
director was? Examine his statement
at Versailles. Look first at the exterior
views of both Versailles (Sources 8
and g) and Marly (Source 13). How
do the grounds add to the expression
of royal power? What view of nature
might they suggest to a visitor? How
did the stage set enhance the play de-
scribed by Saint-Simon? How did it
encourage the French to accept the
authority of Louis XIV?

Look next at the interior of the
palace. It was, of course, a royal resi-
dence. But do vou find much evi-
dence of its function as a place to live
in? Examine the roval bedroom and
its outer room (Sources 11 and 12).
Modern bedrooms are generally inti-
mate in size and decoration; how
does the king's differ? Why? Notice,
too, the art and use of symbols in the
palace. Why might the king'’s artists
and architects have decorated the
palace so richly with biblical and
classical heroes and themes (Sources
8 through 12)?

Finally, consider the principal
actor, Louis XIV. Notice how his self-
presentation is consistent with the
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trappings of the stage set. We find
him consciously acting a role in
Source 7, portraying an emperor in
the Carousel of 1662. That engraving
embodies a great deal of indirect in-
formation. What details reinforce the
aura of royal power? Why should the
king be mounted and in Roman cos-
tume? What strikes you about the
king’s attitude atop the prancing
horse? Compare this picture with
the Le Brun (Source 4) and Rigaud
(Source 5) paintings. What elements
do you find these pictures to have in
common? How does the royal emblem

EPILOGUE

We all know that any successful act
produces imitators. In the seven-
teenth century, the monarchy of Louis
XIV looked for a long time like the
most successful regime in Furope.
Royal absolutism had seemingly
unified France. Out of that unity came
a military power that threatened
to overwhelm Europe; an economic
strength, based on mercantilism, that
increased French wealth; and an intel-
lectual life that gave the culture of
seventeenth- and eighteenth-century
Europe a distinctly French accent.
Imitators of Louis XIV's work were
therefore numerous. At the very least,
kings sought physically to express the
unifying and centralizing monarchi-
cal principle of government in palaces
recreating Versailles.?!

But the work of such monarchs as
Louis XIV involved far more than the
construction of elaborate palaces in

of the sun (Source 6) contribute to the
common message?

With these considerations in mind,
return now to the central questions of
this chapter. What was the theoreti-
cal basis for absolute royal author-
ity? What was traditional and what
was new in the justification of royal
power expressed in late-sixteenth- and
seventeenth-century France? How did
such early modern kings as Louis XV
communicate their absolute power in
the various ceremonies, displays, and
symbols of royal authority presented
in the evidence?

which to stage the theater of their
court lives. The act of focusing the
state on the figure of the monarch
began the transition to the central-
ized modern stvle of government and
marked the beginning of the end of
the decentralized medieval state that
bound subjects in an almost contrac-
tual relationship to their ruler. The
king now emerged as theoretically
all-powerful and also as a symbol of
national unity.

The monarchs of the age did their
work of state building so effectively
that the unity and centralization they
created often survived the monarchy
itself. The French monarchy, for ex-
ample, succumbed to a revolution in

21. Palaces consciously modeled on Versailles
multiplied in the late seventeenth and early
eighteenth centuries. They included the Schon-
brunn Palace in Vienna (1694); the Rovyal
Palace in Berlin (begun in 1698); Ludwigsburg
Palace in Wirttemberg, Germany (1704-1733);
the Wirzburg Residenz in Franconia, Ger-
many (1719-1744); and the Stupinigi Palace
(1729-1733) near Turin, Italy
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